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Leonid Borisovich Bobylev (b. 1949) graduated from the Moscow
Tchaikovsky Conservatory in 1973 as a composer (a student of Mikhail
Chulaki) and a pianist (a student of Nina Emelianova). Presently Merited
Activist of the Arts of the Russian Federation, Professor Leonid Bobylev
teaches at the Composition Department of the Moscow Conservatory
and continues his compositional work.

His musical compositions include 8 operas (4 of which have been pro-
duced), 10 instrumental concertos, — which have been performed and
became part of the instrumental repertoire, — chamber music and vocal
compositions.

This compact disc presents works by the composer from various
years.

“Ritournelles”, Concerto for Piccolo Clarinet and Percussion Ensem-
ble was written in 1989 upon a commission of Jacques Merrer, an en-
thusiast of the piccolo clarinet. The intonational structure of the
thematicism is based on the modes of limited transposition developed
by the great French composer, Olivier Messiaen. In this recording the solo
part in the concerto is performed by the wonderful Russian clarinetist
Oleg Tantsov.

“Poco a poco,” Concerto for Cello and Chamber Orchestra was com-
posed in 2001 for the brilliant member of the “Studio for New Music”
Ensemble, Olga Galochkina. She is performing the solo part of the Con-
certo under the direction of Igor Dronov.

“From Mandelstam,” Five Poems for Eight Performers was composed
in 1978. This is one of the very first vocal cycles to be composed on the



poems of the great Russian poet. Throughout all the years since its cre-
ation, the cycle was performed by many singers, but in the opinion of the
composer himself Elena Dimitriu-Vasilieva, whose performance is pre-
sented on this compact disc, has understood and interpreted best of all
the specificity of the image structure.

“Post auditum” (After Hearing the Thirty Second), Konzertstlck for
Piano and Chamber Orchestra was composed in 1996. Its entire the-
matic material is intonationally built from the first four notes of the main
theme of the first movement of Beethoven’s 32nd Piano Sonata, opus
111. The performance on this recording was carried out by the first per-
former of the composer’s piano music, Yulia Ryabova and the “Studio
for New Music” Ensemble under the direction of Igor Dronov.

The most recent composition on this compact disc is the “Unfinished
Bagatelles for Chamber Orchestra and an Old Upright Piano,” which was
written in 2009. The composer wished to mark his jubilee by composing
this work. The “Studio for New Music” Ensemble, under the direction of
conductor Igor Dronov and artistic director Vladimir Tarnopolsky, per-
formed wonderfully this suite, built upon the composer’s reminiscences
of his childhood, youth and years of maturity. The composer wishes to ex-
tend his gratitude to them! A special thanks is extended to the soloist
who performed the unusual part written for the mechanical piano, Mona
Haba.



NeoHuna bopurcoBuny bo6bINEB (p. 1949) oKOHYMN MOCKOBCKYIO rocy-
[apCTBEHHYI0 KoHcepBaTopwmto uM. .1, YankoBcKkoro B 1973 roay, Kak
KomnosuTtop (Knacc npod. M.U. Yynaku) u nuaHuCT (Knacc npood.
H.M. EmenbsaHoBow). B HacToswee Bpems 3acny>KeHHbIN AesTeNb UCKYCCTB
P®, npodeccop bobbiNEB npenoaaeT Ha Kadeape KoMNo3uL M MocKoB-
CKOW KOHCEPBATOPMM U MPOLOMIKAET aKTUBHYIO TBOPYECKYIO paboTy.

Cpeav counHeHnn Komnosutopa 8 onep (4 noctaBneHbl), 10 UHCTPY-
MeHTasbHbIX KOHLIEPTOB, KaK MCNONMIHEHHbIE, TAK M CTaBLlUXe penepTyap-
HbIMMW, KAMEPHO-UHCTPYMEHTaNbHAsA M BOKa/lbHast My3blKa.

B aTOM AuCKe NpeacTaBfieHbl COYMHEHMS PA3HbIX JIET.

«Ritournelles», KOHLEPT 4159 ManNoro KnapHeTa n aHcamb6/9 yaapHbIX
HanucaH B 1989 roay no 3akasy aHTy3uacTa Masoro KnapHeta, dppaH-
Ly3a Xaka Meppepa. MHTOHaUMOHHbIM CTPOK TeMaTuama NocTPOEH Ha
Nlafjjax orpaHU4YeHHOM TPaHCNO3ULMK BENUKOIO GPaHLy3CKOro KOMMo-
3uTopa OnnBbe MeccuaHa. Ha gMCKe KOHLEPT UCNOSIHAET 3aMedaTenb-
HbIM POCCUNCKMI KnapHeTucT Oner TaHUoB.

«Poco a poco», KOHLLEPT AN BUONIOHYEN U KaMEPHOIro OpKecTpa, Co3-
naH B 2001 roay ans SpKon conMcTKM AHcamOGns COBPEMEHHOM My3bIKK
Onbrm ManoykmMHon. OHa 1 UcnoNHAEeT ero noj pykosoactsom Urops po-
HOBa.

«3 MaHgenblwTtamar, 5 cTuxoTBOpeHm ana 8 ucnonHutenen (1978).
3T0 0AMH M3 NEPBbIX BOKa/bHbIX LIMKIOB Ha CTUXWM BETMKOIO PYyCCKOro
noaTa. 3a 3TW rogbl MHOrMe NeBULbI Nenu UMK, HO EneHa AuMutpuy-
BacunbeBa, Ybe UCNONHEHWE NPeACTaBAEHO Ha 3TOM AUCKE, MO MHEHUIO
aBTopa, /lyylle Bcex noyyBcTBoBana crneLmdumKy o6pasHoro cTpos.



«Post auditum» (Mpocnywas TpuauaTe BTopyto), KOHLEPTWWTIOK Ans
dopTenmaHo n KaMepHOro opKecTpa couYnHeH B 1996 roay. Becb Tema-
TU3M MHTOHALMOHHO BbICTPOEH Ha NepBbIX YETbIPEX 3BYKaAX rNaBHOM nap-
MK nepsBor Yactn 32 dopTennaHHon coHaTbl beTxoBeHa. 3anucb
ocylLecTB/ieHa NepBOM UCNOSTHUTENbHULIEN COYUHEHNUS, NTyYLLIEN, MO MHe-
HUIO aBTOpa, UCNOMHUTENbHULEN ero dopTenMaHHOM My3biKK KOnuen
Pa6oBon 1 AHcam6/1eM COBPEMEHHOM MY3bIKM Noj ynpasneHuem Urops
[poHoBa.

M camoe 61n3Koe No BpEMEHU HanucaHUs CoYMHeHne — «He3aKoH-
YeHHble 6araTenu A1 KaMEPHOro OPKECTPA U MEXAHUYECKOrO NMUaHUHO»
(2009). ABTOp XOTEN 3TUM MNPOM3BEAEHMEM OTMETUTbL CBOM OOUNEN.
AHcamb/1b COBPEMEHHOM MY3bIKK oA pyKoBoacTBOM Urops [poHoBa,
XyOOXEeCTBEHHbIM pyKoBoauTenb B.I. TapHONONbCKUI, NPEKpPACHO UC-
MOSTHUAIM CIOUTY, MOCTPOEHHYIO Ha BOCMOMUHAHMAX AETCTBA, IOHOCTH, 3pe-
noctu, cnacu6o um! U Takke 6onblias 61arogapHOCTb MCMOJHM-
TeNbHULIE HEOOBIYHOWM MNAapPTUM MEXAHUYECKOro NMaHMHO MoHe Xabe.
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